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Introduction to Song of Solomon Manual

Cathy and | served the post-secondary students of southern Africa for ten years, from
1974-1984. During that time we inquired often of the students in ten countries:
“God has called us to open and share the Scriptures with you. What are the concerns
and needs that you would like to see our God address? Please tell us where you are
itching, so that we can scratch in the right places.”

A common response was that our African brothers and sisters were keen to hear clear
and practical teaching in the areas of “courtship”, marriage, and sex. This felt need is
probably shared by most of the world’'s people (!), but it certainly has a prominent
place in Africa...

Cathy and | had read the Song of Solomon, in alternating chapters, on our wedding
night (as | recall, she read her chapters slowly and thoughtfully, and | read mine
rather rapidly...)

Seven years later, we came across Craig Glickman’s Song for Lovers (IVP, 1976), and
were off and running. He scratched in so many itchy places!! Since that day in 1980,
Cathy and | have read and reflected much on these 117 verses in the middle of Scripture.
And for twenty-five years we have taught them, for instance, in a 30 minute summary
for a church audience, as an opening 18 sermon series preached in our first church
in Victoria, B.C. Canada, and as a 45 hour class for a wonderful group of Ethiopian
theological students.

What follows is our effort to put some of our discoveries into print in the hopes that
this amazing Song will be heard, and sung, far beyond where our voices can carry.

The design of our manual is somewhat unusual. We highly recommend using the
manuscript approach to study, and the Song is printed in this way on one side only in
order to make for easier photocopying. The four coloured sections contain not only
teaching, but also discussion questions and other resources. Each of the fourteen
smaller units is introduced by a page with a vertical black line on its far right edge.
Finally, the appendix includes further resources, including an excellent bibliography.

It is our hope that the format will make the Song easy to read and to study, and a little
easier to teach. We pray that the Song will contribute to a generation that will say
“yes” to the joy of one man and one woman and one lifetime, and will say “no” to AIDS
and other enemies of the marriages that God intends.

Someone has defined leadership as “the ability to plant a tree under whose shade
they will not expect to sit.” Let’s all plant some trees.
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Our manual has three main parts.
I. Introduction
1. Our overall outline
2. “Appetizer” article by Chuck Missler.
3. Manuscript copy of the Song of Solomon
4. Two articles explaining the manuscript approach

II. Main Body of Teaching (in four colour-coded parts)

1. A “Ready?” page, which contains a set of questions designed to get us into the
passage. (Each of these fourteen sections is set off by a black top corner for
easier reference.)

2. About three pages of reflection on each section, sharing what Cathy and |
have found helpful and significant in each passage.

3. Other resources clarifying and amplifying the message contained in each of
these passages.

4. A page of response which is designed to make the song as practical and lasting
as possible.

I1l. Appendix
1. A possible weekend format. We believe that the Song'’s fourteen sections divide
nicely into four parts, and so we include outlines for four talks and also four
sets of questions. They could be used, for instance, for Friday evening, Saturday
morning and evening, and Sunday morning talks of 30-45 minutes each,
followed by 45-90 minutes of group discussion.
2. A couple of written resources by the Potts:
a. An overall introduction and summary of the Song of Solomon, contributing
(hopefully!) to the vast amount of material already available.
b. An article written for The Banner, a monthly publication of the Christian
Reformed Church, which could be easily adapted into a sermon.
3. A couple excellent contributions from current commentaries:
a. An excerpt from The Message of the Song of Songs by Tom Gledhill

b. Ecclesiastes, Song of Solomon by David Hubbard (The Communicators
Commentary Series)

4. An excellent biography is supplied at the end, taken from The Song of Songs
by Tremper Longman Il (NICOT Commentary Series)




Our Overall Outline
COURTSHIP > CENTREPIECE > CONFLICT > CONCERT
1.1-3.5 3.6 -5.1 5.2-6.13 7.1-8.14

Introduction to Song of Solomon Manual...................ccccuueenee. 3
I. The Centrepiece (3.6 — 5.1) ...cceiriiiiiirrrnnerriiciissssnneenssesssnns 37
1. Finally...the Wedding Day! (3:6-11) ...ccceoiiiiiiiiiiiiiiiiiiiiicicccee, 38
2. Focus...The Wedding Night, Stage One (4.1-7) ..ccccoiviieiiniieeiniieenineenns 44
3. Foreplay... The Wedding Night, Stage Two (4:8-T1) ..cocveeviiiriiiriieenncenn 49
4. Fulfillment...the Wedding Night, Stage Three (4.12 - 5.1) cccccvveeiviieennnnn. 55
Il. The Courtship (1.1 = 3.5) .civvrrveriiiiinnrinninneeiessssnessosssnnees 61

What are you Looking for? (1.1-8) ....ccecueeiriiiiiiiiiiiiieciieceriiee e 62
6. What are you Aiming for? (1.9 - 2.7) cceeeiiiieiiiieeeeieeeetee e 72
7. What are you Waiting for? (2.8 - 3.5) ..cooviiiiiniiiiiniieeeneceeeeceeee 87
Il. The Conflict (5.2 — 6.13) ccueeeeeeeeeercrrrrrrrrrrrrnereeeeceeeeeneeenaanns 99
8. The Problem: Carelessness (5.2-8) ....c..eeeeviieeiniiieiniiieiiiieeeiieeeeieeeens 100
9. The Process: Concern (hers) and Contributions (others) (5.9-6.3) ......... 110
10. The Progress: Cleverness (his) (6.4-13) ...c.ccoviieriiiniiiiniienieenieeeieene, 116
IV. The Concert (7.1 — 8.14)..cccuuueeieireeiiirneenissnecicssneeccssnnnens 123
11. Symphony of Married Love (7.1-10) ...ccocveeriiiiiiiiiniiiiiienieceieeeeee 124
12. Sharing of Married Love (7.17-8.4) ...c..ccoviiiiiniiiinieceeieeeeee e 136
13. Splendour of Married LOVE (8.5-7) ....coeviiiiiriiiiiniiiieiieeeeee e 144
14. Source of Married Love (8.8-T4) .ccc.ueiiriiieiiiiiiiiieeeeieeeeeee e 151

APPENIX coounrrreiiiiiineiiiiiiinetiicinneeceessneee s ssases s ss s anees 163
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S 11 Solomon's Song of Songs.

55121 et him kiss me with the kisses of his mouth-
for your love is more delightful than wine.

S5 13 pleasing is the fragrance of your perfumes;
your name is like perfume poured out. '
No wonder the maidens love you!

35 4 Take me away with you--let us hurry!
Let the king bring me into his chambers.
We rejoice and delight in you;
we will praise your love more than wine.

How right they are to adore you!

5513 Dark am I, yet lovely,
O daughters of Jerusalem,
dark like the tents of Kedar,
like the tent curtains of Solomon.

31 Do not stare at me because [ am dark,
because | am darkened by the sun.

My mother's sons were angry with me
and made me take care of the vineyards;
=y own vineyard [ have neglected.

517 Tell me, you whom I love, where you graze your flock
and where you rest your sheep at midday.

Why should I be like a veiled woman
beside the flocks of your friends?

55 I8 1f you do not know, most beautiful of women,
follow the tracks of the sheep

and graze your young goats
by the tents of the shepherds.

S$ 191 liken you, my darling, to a mare
harnessed to one of the chariots of Pharaoh.

SS 119 your cheeks are beautiful with earrings,
your neck with strings of jewels.

S8 111 we will make you earrings of gold,
studded with silver.
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SS1:12 Wwhile the king was at his table,
my perfume spread its fragrance.

SS 113 My lover is to me a sachet of myrrh
resting between my breasts.

Shi My lover is to me a cluster of henna blossoms
from the vineyards of En Gedi.

SS 15 How beautiful you are, my darling!
Oh, how beautiful!
Your eyes are doves.

S8 116 How handsome you are, my lover!
Oh, how charming!
And our bed is verdant.

3 117 The beams of our house are cedars;
our rafters are firs.

321 [ am a rose of Sharon,
a lily of the valleys.

$$22 1 ike a lily among thorns
is my darling among the maidens.

5523 | ike an apple tree among the trees of the forest
is my lover among the young men.

I delight to sit in his shade,
and his fruit is sweet to my taste.

5524 He has taken me to the banquet hall,
and his banner over me is love.

5823 Strengthen me with raisins,
refresh me with apples,
for I am faint with love.

526 His left arm is under my head,
and his right arm embraces me.

5527 Daughters of Jerusalem, I charge you
by the gazelles and by the does of the field:
Do not arouse or awaken love
until it so desires.

11
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523 | isten! My lover!
Look! Here he comes,
leaping across the mountains,
bounding over the hills.

5529 My lover is like a gazelle or a young stag.
Look! There he stands behind our wall,
gazing through the windows,
peering through the lattice.

55210 My lover spoke and said to me,
"Arise, my darling,
my beautiful one, and come with me.

S 211 See! The winter is past;
the rains are over and gone.
S 212 Flowers appear on the earth;
the season of singing has come,

the cooing of doves
is heard in our land.

58213 The fig tree forms its early fruit;

the blossoming vines spread their fragrance.
Arise, come, my darling;

my beautiful one, come with me."

58214 My dove in the clefts of the rock,

in the hiding places on the mountainside,
show me your face,

let me hear your voice;
for your voice is sweet,

and your face is lovely.

S8 213 Catch for us the foxes,
the little foxes
that ruin the vineyards,
our vineyards that are in bloom.

S5 216 My lover is mine and I am his;
he browses among the lilies.

55217 Until the day breaks
and the shadows flee,
turn, my lover,
and be like a gazelle
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or like a young stag
on the rugged hills.

$531 All night long on my bed
I looked for the one my heart loves;
I looked for him but did not find him.

5532 1 will get up now and go about the city,
through its streets and squares;

I will search for the one my heart loves.
So I looked for him but did not find him.

5533 The watchmen found me
as they made their rounds in the city.
"Have you seen the one my heart loves?"

5534 Scarcely had I passed them
when I found the one my heart loves.
I held him and would not let him go
till I had brought him to my mother's house,
to the room of the one who conceived me.
5835 Daughters of Jerusalem, I charge you
by the gazelles and by the does of the field:
Do not arouse or awaken love
until it so desires.

5536 Who is this coming up from the desert
like a column of smoke,

perfumed with myrrh and incense
made from all the spices of the merchant?

537 Look! It is Solomon's carriage,
escorted by sixty warriors,
the noblest of Israel,

5538 all of them wearing the sword,
all experienced in battle,

each with his sword at his side,
prepared for the terrors of the night.

5539 King Solomon made for himself the carriage;
he made it of wood from Lebanon.

5310 145 posts he made of silver,
its base of gold.

15
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Its seat was upholstered with purple,
its interior lovingly inlaid
by the daughters of Jerusalem.

5531 Come out, you daughters of Zion,
and look at King Solomon wearing the crown,
the crown with which his mother crowned him
on the day of his wedding,
the day his heart rejoiced.

3541 How beautiful you are, my darling!
Oh, how beautiful!
Your eyes behind your veil are doves.
Your hair is like a flock of goats
descending from Mount Gilead.

5542 Your teeth are like a flock of sheep just shorn,
coming up from the washing.

Each has its twin;
not one of them is alone.

543 Your lips are like a scarlet ribbon;
your mouth is lovely.

Your temples behind your veil
are like the halves of a pomegranate.

5544 Your neck is like the tower of David,
built with elegance;

on it hang a thousand shields,
all of them shields of warriors.

843 v our two breasts are like two fawns,
like twin fawns of a gazelle
that browse among the lilies.

S84 Until the day breaks
and the shadows flee,
I will go to the mountain of myrrh
and to the hill of incense
SS+7 All beautiful you are, my darling;
there is no flaw in you.

5848 Come with me from Lebanon, my bride,
come with me from Lebanon.
Descend from the crest of Amana,

17
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from the top of Senir, the summit of Hermon,
from the lions' dens
and the mountain haunts of the leopards.

5547 You have stolen my heart, my sister, my bride;
you have stolen my heart
with one glance of your eyes,
with one jewel of your necklace.
55419 How delightful is your love, my sister, my bride!
How much more pleasing is your love than wine,
and the fragrance of your perfume than any spice!

8411 Your lips drop sweetness as the honeycomb, my bride;
milk and honey are under your tongue.
The fragrance of your garments is like that of Lebanon.

58412 You are a garden locked up, my sister, my bride;
you are a spring enclosed, a sealed fountain.

8548 Your plants are an orchard of pomegranates
with choice fruits,
with henna and nard,
S541% hard and saffron,
calamus and cinnamon,
with every kind of incense tree,
-with myrrh and aloes
and all the finest spices.

58413 You are a garden fountain,
a well of flowing water
streaming down from Lebanon.

55416 Awake, north wind,
and come, south wind!
Blow on my garden,
that its fragrance may spread abroad.
Let my lover come into his garden
and taste its choice fruits.

55311 have come into my garden, my sister, my bride;
I have gathered my myrrh with my spice.

I have eaten my honeycomb and my honey;
[ have drunk my wine and my milk.
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Eat, O friends, and drink;
drink your fill, O lovers.

S552 [ slept but my heart was awake.
Listen! My lover is knocking:

"Open to me, my sister, my darling,
my dove, my flawless one.

My head is drenched with dew,
my hair with the dampness of the night."

5533 1 have taken off my robe--
must I put it on again?

I have washed my feet--
must I soil them again?

5534 My lover thrust his hand through the latch-opening;
my heart began to pound for him. ‘

8§33 1 arose to open for my lover,
and my hands dripped with myrrh,

my fingers with flowing myrrh,
on the handles of the lock.

5536 | opened for my lover,
but my lover had left; he was gone.
My heart sank at his departure.

I looked for him but did not find him.
I called him but he did not answer.

5557 The watchmen found me

as they made their rounds in the city.
They beat me, they bruised me;

they took away my cloak,

those watchmen of the walls!

5338 O daughters of Jerusalem, I charge you--
if you find my lover,

what will you tell him?
Tell him I am faint with love.

5539 How is your beloved better than others,
most beautiful of women?

How is your beloved better than others,
that you charge us so?

5319 My lover is radiant and ruddy,
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outstanding among ten thousand.

88311 His head is purest gold,
his hair is wavy
and black as a raven.

55312 His eyes are like doves
by the water streams,
washed in milk,
mounted like jewels.

55313 His cheeks are like beds of spice
yielding perfume.

His lips are like lilies
dripping with myrrh.

88514 His arms are rods of gold
set with chrysolite.

His body is like polished ivory
decorated with sapphires.

55313 His legs are pillars of marble
set on bases of pure gold.

His appearance is like Lebanon,
choice as its cedars.

55516 His mouth is sweetness itself;
he is altogether lovely.

This is my lover, this my friend,
O daughters of Jerusalem.

5561 Where has your lover gone,
most beautiful of women?

Which way did your lover turn,
that we may look for him with you?

5562 My lover has gone down to his garden,
to the beds of spices,

to browse in the gardens
and to gather lilies.

S6: 3 .
5563 [ am my lover's and my lover is mine;
he browses among the lilies.

5564 You are beautiful, my darling, as Tirzah,
lovely as Jerusalem,
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majestic as troops with banners.

3563 Turn your eyes from me;
they overwhelm me.

Your hair is like a flock of goats
descending from Gilead.

5566 Your teeth are like a flock of sheep
coming up from the washing,

Each has its twin,
not one of them is alone.

5567 Your temples behind your veil
are like the halves of a pomegranate.

5568 Sixty queens there may be,
and eighty concubines,
and virgins beyond number;

569 but my dove, my perfect one, is unique,
the only daughter of her mother,
the favorite of the one who bore her.

The maidens saw her and called her blessed;
the queens and concubines praised her.

$5619 Who is this that appears like the dawn,
fair as the moon, bright as the sun,
majestic as the stars in procession?

SS&11 T went down to the grove of nut trees
to look at the new growth in the valley,
to see if the vines had budded
or the pomegranates were in bloom.

536:12 Refore [ realized it,
my desire set me among the royal chariots of my people.

5613 Come back, come back, O Shulammite;
come back, come back, that we may gaze on you!

Why would you gaze on the Shulammite
as on the dance of Mahanaim?

5871 How beautiful your sandaled feet,
O prince's daughter!
Your graceful legs are like jewels,
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the work of a crafisman's hands.

5572 Y our navel is a rounded goblet
that never lacks blended wine.

Your waist is 2 mound of wheat
encircled by lilies.

5373 Your breasts are like two fawns,
twins of a gazelle.

574 Your neck is like an ivory tower.
Your eyes are the pools of Heshbon
by the gate of Bath Rabbim.
Your nose is like the tower of Lebanon
looking toward Damascus.

5573 Your head crowns you like Mount Carmel.
Your hair is like royal tapestry;
the king is held captive by its tresses.

587¢ How beautiful you are and how pleasing,
O love, with your delights!

577 Your stature is like that of the palm,
and your breasts like clusters of fruit.

SST8 | said, "1 will climb the palm tree;
[ will take hold of its fruit."

May your breasts be like the clusters of the vine,
the fragrance of your breath like apples,

5579 and your mouth like the best wine.

May the wine go straight to my lover,
flowing gently over lips and teeth.

S$T10 1 belong to my lover,
and his desire is for me.

ST Come, my lover, let us go to the countryside,
let us spend the night in the villages.

SST1L | et us go early to the vineyards
to see if the vines have budded,
if their blossoms have opened,
and if the pomegranates are in bloom--
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there I will give you my love.

373 The mandrakes send out their fragrance,
and at our door is every delicacy,

both new and old,
that I have stored up for you, my lover.

5381 If only you were to me like a brother,
who was nursed at my mother's breasts!
Then, if I found you outside,
I would kiss you,
and no one would despise me.

582 I would lead you
and bring you to my mother's house--
she who has taught me.

I would give you spiced wine to drink,
the nectar of my pomegranates.

583 His left arm is under my head
and his right arm embraces me.

s Daughters of Jerusalem, I charge you:
Do not arouse or awaken love
until it so desires.

5583 Who is this coming up from the desert
leaning on her lover?

Under the apple tree I roused you;
there your mother conceived you,
there she who was in labor gave you birth.

588¢ place me like a seal over your heart,
like a seal on your arm;

for love is as strong as death,
its jealousy unyielding as the grave.

It burns like blazing fire,
like a mighty flame.

5587 Many waters cannot quench love;
rivers cannot wash it away.

If one were to give
all the wealth of his house for love,
it would be utterly scomed.
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5588 We have a young sister,

and her breasts are not yet grown.
What shall we do for our sister

for the day she is spoken for?

5539 If she is a wall,
we will build towers of silver on her.
If she 1s a door,
we will enclose her with panels of cedar.

SS810 1 am a wall,
and my breasts are like towers.
Thus I have become in his eyes
like one bringing contentment.

55811 Solomon had a vineyard in Baal Hamon;
he let out his vineyard to tenants.

Each was to bring for its fruit
a thousand shekels of silver.

$5%12 But my own vineyard is mine to give;
the thousand shekels are for you, O Solomon,

and two hundred are for those who tend its fruit.

$58:13 you who dwell in the gardens
with friends in attendance,
let me hear your voice!

SS814 Come away, my lover,
and be like a gazelle

or like a young stag
on the spice-laden mountains.
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Color Me
Meaningful

A fresh approach
to studying the Bible

"Imagine yourself on a cold day outside a Targe The heat of the room within has

steamed up the|\window

his finger on the 1

Your eyes are focused on the wri

and as you come close, you realize that someone has written with
(window] You stand there reading what has been printed.
ng. But suddenly you become aware that you can see

through the writing to the rooyl beyond, and a person, presumably the writer, is stand-

ing immediately behind the

(window.] Your sudden change of attitude is something like

what happens as God confronts us with his living presence when we thought we were just
looking at the words of Scripture."?when I first read the above paragraph in Donald

Mostrom's"The Dynamics of Intimacy with God”(Tyndale), I got depressed.

Mostrom madg_)

@g the Bible sound poetic. But for me
it was boring.

Do you find studving the Bible a drag? 1
have always had a hard time getting motivat-
ed to study that book—one thousand-plus
pages of unpronounceable names and
mind-bending concepts that I'm supposed
to tackle first thing in the moming!

But my attitude toward the Bible changed
after my friend Martha told me about man-
uscript study.

When 1 first heard the phrase “manuscript
study,” | imagined six old men hunched
over brown, tom scrolls in dimly lit rooms.
But Martha wasn't old, nor male, and her
Ephesians manuscript was marked with a
jumble of yellow, blue, orange and fluores-
cent-green highlights. Even more unusual—
Martha was enthusiastic about Bible study.
She had actually enjoyed doing a manuscript

Bible study at a camp she had attended.

Double-minded

Too often we approach Scripture as a dry
textbook we dread studying—mainly be-
cause the way we study the Bible isn't very
productive or thrilling. We usually cram a
chapter or so at a time, hoping the major
ideas will somehow stick with us.

Most of us have understood the place of
Scripture in the Christian faith without
understanding its place in our day-to-day
lives. We need to experience God speaking
to us through his living, powerful and active
Word. In John 1 we find that the Word is
God (v. 1) and that “the Word became flesh
and dwelt among us” (v. 14 RSV). Hebrews
4:12 affirms “the word of God is living and
active. Sharper than any double-edged
sword . . . it judges the thoughts and auti-

tudes of the heart.” And Isaiah 55:10-11 says
that as rain and snow bring water and bear
fruit, “so is my word that goes out from my
mouth: It will not return to me empty, but
will accomplish what 1 desire.”

For many of us, however, the Bible has
lost this vitality. In his book The Pursuit of
God (Revell), A. W. Tozer describes this
malaise: **[Christians] may admit that they
should accept the Bible as the Word of God,
and they may try to think of it as such, but
they find it impossible to believe that the
words there on the page are actually for
them. A man may say, ‘These words ure
addressed to me,’ and yet in his heart not
feel and know that they are. He is the victim
of a divided psychology."

For me, manuscript study was a fresh.
creative approach that made Scripture come
to life. Manuscript Bible study has helped

TSR ok Dowe | D
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me and others shed preconceived no-
tions—and often be gripped by the big
picture behind specific passages for the first
time.

The A-Team

Manuscript study can be done on your
own, but for best results (and more fun) do
it with another person or in a group. You
can do manuscript study on a weekly basis,
at an all-day meeting or at a weekend
retreat—whenever you have lots of time 0
interact with the text.

After you find others who want to study
the Bible, arrange a time to meet, pick the
book or section of a book you want to study
(say, all of Habakkuk, Philippians, Jonah or
the first eight chapters of Mark), and decide
how much you want to cover each time. Six
to eight people, for example, could tackle
Habakkuk in a six-hour session on a Satur-
day, or the first eight chapters of Mark
weekly during a quarter.

The Right Stuff

After getting your team together, equip
them with:

® Wide -margin, double-spaced, typed
manuscripts of the biblical book or section
without chapter and verse markings, para-
grapbs, special beadings or footnotes. |
Revised Standard Version
because it’s a fairly Tt i
original text. (If you don't

minimal fee by writing IVCF Manuscrip!
Service, P.O. Box 40250, Pasadena, CA
91104-7250 or calling (818) 797-3118.

® Colored pencils and markers. Each
person should have at least seven different
colors.

@ Dictionary.

e Bible dictionary. (Recommended: The
New Bible Dictionary |Eerdmans| )

® Analytical Concordance. (Recom-
mended: Young's [Thomas Nelson])

¢ Old Testament.

¢ Do not use Bible commentaries.

Digging In

Your first meeting will be structured
differently from your subsequent meetings.
During your first time together you will look
for the overall theme of the entire text, and
then divide the text into sections for study.
Your leader may have done this for the
group already. If not, then:

® Get an overview of the entire text by
reading straight through it.

® Skim the text and create sections based
on changes in setting, story, ideas, etc.
(Remember that these divisions are tenta-

to divide the text.) If your sections are too
long, simply divide them again.

® Title your sections.

® On the margins or on a separate piece
of paper write down any broad questions
that surface (e.g, “Why is Mark such an
action-oriented Gospel?”).

¢ Come to an agreement on what your
sections are going to be and have someone
record the different questions people have
come up with.

In your following meetings, follow this
basic structure: Focus on one preselected
section each time. Spend thirty to forty-five
minutes in individual study and the same
amount in large group discussion. If you're
at a retreat with more than ten people, break
up into groups of four or five after individ-
ual study. That way everyone will have a
chance to share observations, correct con-
clusions and focus attention on questions
raised in the section before moving on to
the large group discussion.

There are many variations on how to do
what comes next, so don't feel bound to
these word-for-word instructions. The steps
described below are not in consecutive
order; many will happen simultaneously.

During the individual study time:

1. Look at the big picture.

Apply the same steps outlined above to
the smaller section you're working with.
This time create and title paragraphs within
the section. How does one paragraph or
story within the section flow into another?
2. Focus on the details.

k for and write down:

words and ideas

mes (“the power of God,"
“relationships amgng believers,” “suffer-
ing," etc.)

® contrasts
® similes
metaphors
mood

key words such as “therefore,” "but;
. then,” "because”

setting of writing or event

time of day, month or year
characters

® cause and effect

® who is speaking to whom

@ figures of speech

When words, places, people’s identities
or customs are unclear, consult your Bible
dictionary.

Next, assign a particular color to each
theme or type of detail and highlight words
and phrases accordingly as you go through
the text one more time.

Strange Questions

® Keep track of the questions each sec-
tion raises. If something seems strange, jot
it down. (In Mark 1:6, for example. vou may
read that John the Baptist wore "1 leather
girdle around his waist. and ate locusts and
wild honey" [RSV] and wonder why the
author decided to tell those dewils and skip
Jesus' first thirty years entirely.)

¢ Make connections. How does each
section’s message fit with the message of
the overall text? Does one section answer
questions raised in other sections? You'll
feel your pulse quickening as things start o
come together.

@ Ask yourself what ties different stories
together. In Mark 5 the story of Jairus's
daughter is interrupted by the story of the
hemorrhaging woman. Why? In this same
chapter Mark tells the story of the demoniac
possessed by Legion; in the chapter before
he tells the story of the storm at sea. What
links did the writer see between these
stories? Feel free to draw arrows and lines
between related items.

¢ Pull back. What emerges as the main
message in the section you have just stud-
ied? How does this fit with the main theme
of the whole manuscript you're studying?
Here's where you work through tensions
between the parts and the whole.

® Finally, how can you apply what you
have leamed to your daily life? (You might
decide to show more compassion toward
those around you, for example, or decide to
learn how to pray for healing.)

Striking It Rich

Bring your multicolored marked-up man-
uscript to your group discussion and, with
the help of a discussion leader, share your
discoveries. The Scriptures yield their great-
est treasures in the Christian community,
who can stimulate and check the manu-
script study process.

That about sums it up. Manuscript study
is rewarding and exciting. But don't get
sidetracked with the method. Manuscript
Bible study only helps us understand Scrip-
re and, more importantly, apply it to our
. As Paul Byer, the mind behind manu-
Bible study, wrote, “Our understand-
ipture will be opened, or blocked,

uscript study can help you see be®
hind the writing on the frosty window pane
to the author—the living God. To see hi
is to be changed forever. @

BOB POWELL staffs the Vanderbilt and
Tennessee Tech IV chapters when not play-
ing war games on his Macintosh computer.

tive. Further study might reveal other ways

So far so good. What next?
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The Manuscript Study

A fresh and colorful way to dig into a book of the Bible

manuscript study is for you if E
; % Tt
* you are looking for a fresh way to _“
engage with a book of the Bible
* you love discerning patterns in Scripture »

* you have a passion for colored markers.

In a manuscript study you begin by turning
the Bible passage you want to study (I recom-
mend an epistle) into a . . . manuscript! Type
the biblical text double- or triple-spaced,
with huge margins, without any verse mark-
ings, chapter designations, paragraphs, or
notes. If you have Bible software, this first
step is a quick one. [, however, have enjoyed
typing out the books I want to study
(as long as they are short ones!). In the
typing process alone, I begin to view
familiar books with fresh eyes.

You will also want to decide in the
beginning how much time to give to
this study. When I did a manuscript
study of 2 Timothy with a small group,
we took two weeks to complete the
study. The first week focused on obser-
vations we’d made and questions the text
had raised. During our second meeting, we
talked about any answers we'd found to our
earlier questions, then shared significant lessons and personal
applications.

I've also used manuscript studies for personal study. I always do
short books, and it generally takes me at least a month, dividing
the various steps of the study over three to four hours each week.

usually over a period of a few days. Perhaps by

the second reading I'll start marking repeated

words and phrases or other elements that
stand out to me.

2. By the third reading, my manuscript is
alive with color as [ note themes, commands,
key phrases, and so on. [ used
¢ green circles for repetitive words, such as

grace, ashamed, and endure
* blue double-underscores to note one of the
underlying themes [ discovered—things we
have in Christ, such as faith and
love, grace, and salvation
+ purple boxes to note another
theme—our partnership with God
in ministry

* yellow circles to note Paul's warn-
ings—against fear, false teaching, the

flesh, and fatigue
* red circles to note references to the
power and usefulness of God’s Word
® black circles for commands, such as
“Fan into flame the gift of God” or “Do
not be ashamed o testify” or “Present

yourself to God as one approved”

* orange boxes for descriptions of Paul’s
character and lifestyle—for example, he was a finisher, he wasn't
ashamed of the gospel, he endured suffering, and he lived
with purpose
« orange double-underscores to note words Paul used to describe
himself—apostle, servant, herald, teacher, etc.

* 3 highlighter to mark what I believed were key verses—
or verses | wanted to

Elements of

the Study

Let me walk you
through the steps of
a manuscript study
using 2 Timothy as an

an_aggs__tleofuuistmwmmm,acmmmg
to the promise of life that is in Chrdist Jesus, to Timothy, my.
5 :@mmyamipeme from God the Father and Grrist

memorize later.

These techniques are
examples only. Feel free
to use colors, boxes,
arrows, etc., in what-

as my forefathers
£ 'é:"‘ ever way works for you.

example.
1. Once the text is

9%&#' Also, different books

typed, I gather my col- >~ e o . will- el dilfesentsrea-
ored markers. I could to see you, so that I my be filled witn(joy,) I bave been o sures. Other features to

never bear to mark my
Bible with total aban-
don, but when doing a-
manuscript study, [ can
let loose.

Before I start mark-
ing in earnest, I read
the entire text through
three or four times,

reni:dedoryom'si.memuh first lived in your
grandmther Lois and in your mother Bumice and, I am persuaded,

/0 noW lives in you also. Fcrth!.sxmlmﬂndynuh:@

into flame the glf$~of-God, which is in you through the laying %

The G 1 ooz S * o+
P v on of my hands. For God dtd not gs.vev.sasp‘iﬁtortmmw;/

note are cCOmMparisons
and contrasts, cause
and effect statements
(look for “If . . . then”
or “Therefore”), key
people, and statements
of purpose.

3. Now I read
through the text again
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and make notes. I'll

e jot down cross-references that come
to mind

e write in the margin any observations. For
example, where Paul wrote, “I am not
ashamed, because I know whom [ have
believed,” 1 noted in the margin: “Paul'’s
fearlessness isn't the result of confidence
in himself but, rather, confidence in Christ.
The cure for Timothy's spirit of tmidity—
and mine—is a focus on my all-powerful
Savior.”

+ look up the definitions of any words that
are new to me or unclear

o draw arrows to connect related ideas

« write in the margin any questions | have.
For example, [ wanted to know who Jannes
and Jambres were—Paul spoke of them as
opposing Moses. Later, I found the answer
in Ex. 7:11—they were Pharaoh's magi-
cians. | might also ask of a certain sentence,
“What does this mean!” I tackle those
questions in step four.

4. By now, I've got a pretty good grip on
2 Timothy. Ar this stage, | like to read a
commentary or check a few reference
books for background information on the
book—cultural and historical setting, for
example. I purposely leave the commen-
taries and references alone until this point.
1 don’t want them to replace my personal
study, but [ have found that they can
greatly enhance it once I've already gleaned
what [ can. | write in the margins any
insights I gain from this research. I also
loock for and record any answers to my
“What does this mean” questions.

5. [ also found it helpful with 2 Timo-
thy to imagine myself writing the letter and
to decide where I would put paragraph
breaks. Sometimes we are so locked in to
chapter and verse divisions that we miss
the crucial flow of thought from the end
of one chapter to the beginning of another.
This process can reveal a flow and rela-
tionship of ideas and principles that I've
missed in the past.

6. In the end, the purpose of all this col-
oring and “arrowing” and underlining is
change. My final question becomes, “Lord,
how do You want me to respond to this pas-
sage!” I might know the answer, having
spent days, weeks, maybe months on the
study. I might need to let the study roll
around in my head and heart for a few more
days in order to really discern what God is
saying to me. Once I know, I write it down.
Then I tell a friend what God has shown
me—that's for accountability. My applica-
tion may require a change in behavior. It
may require taking a step of faith—like
inviting my neighbor to church. Perhaps
God will tell me, “Write a letter to so-and-
so and encourage her, as Paul did Timothy.”

Versatile and Valuable

As I mentioned in the beginning, I've used
manuscript studies for personal study and
also in small groups. I've loved discovering
the creative ways in which my small-group
friends have marked their manuscripts. No
two studies are ever alike.

One helpful hint for using this method
in small groups: Number the lines on each
page. Since you are working without chap-
ter and verse numbers, you'll need some
way to direct each other witchin the text.

Numbering each line accomplishes this.

I've done a loc of Dible studies in the
past 20 years. The books of the Bible that
[ know most thoroughly and personally are
those I've studied using the manuscript
method. There is something abour all that
hands-on involvement with the text that
deeply impresses it on your brain and in
your heart. 4

SUE KLINE is managing editor of Discipleship
Journal and still hasn't outgroun her fascination with
colored markers.
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“For $4.00 you
hands of a Chines
These Bibles a

a place a Bible into the
.ouse Church Christian.
iull Bibles — both
Old and New Testaments. They are hard
bound and printed LEGALLY in China.

Because these Bibles are printed and

distributed legally, there is not the associated
risk to the Chinese believers
as with smuggled Bibles.”

For more information contact

EAST GATES MINISTRIES

P O. Box 2010, Sumner
Washington 98390
1-800-959-3464
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